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20 KPbITbI PbIHOK

THE COVERED MARKET

21

27 HouwBPy 1916 rozA rpou-

30LIAO 3HAMEHATEABHOE COBBITHE B
KU3HU CAPATOBA — O®ULIMAABHOE
OTKPHITUE KpeblTOro poHKA. [lo-
CTPOEHHBIFI B 1914—1916 rozax rio
[IPOEKTY APXWUTEKTOPA W WHIKEHEPA
BacyvAMy AAEKCEEBUuA AIOKILMHA,
OH WU CEHMYAC BOCIIPMHHMAETCy KAK
HEBBIBAAOE, I'PAHAMO3HOE COOPYKE-
HUE, LUEABIA TOPOJ 110/ CTEKAyHHOM
KPBILLEH.

B.A. JTFOKIIINMH

30AHME KPBITOrO PBIHKA,
1914-1916

VA YAnAesa, 59

V. LYUKSHIN

THE COVERED MARKET BUILDING,

1914-1916
CHAPAEVA STREET, 59

1_[p1/1 CTPOUTEABCTBE KpbITO-
IO PBIHKA BbIAM MCIIOAb3OBAHbBI CA-
MBIE [TOCAEAHUE 3ABOEBAHMy TEXHH-
KU: KEAE3OBETOHHBIE KOHCTPYKLIMH,
CTAABHBIE EPMBI, BOABLLIME CBETOBBIE
MPOEMBL. OCHAILEHHE PBLIHKA COBPE-
MEHHBIMH XOAOAUABHBIMU KAMEPAMU
[PEYCMATPUBAAO YKE TOTZA HUCIIOAD-
B0BAHME 3AEKTPUYECKOM 3HEPTUMU.
ACTETUBALMy HOBBIX KOHCTPYKLIMII
U MATEPHUAAOB OBYCAOBUAA HOBATOP-
CKHUI XAPAKTEP APXUTEKTYPHOI'O OB-
PA3A 3JAHUy.

[TPOCTOTA M LEAECOOBPA3HOCTD
— TAABHBIE KAYECTBA 3TOrO COOPY-
KEHMy. KOHTPACTHOE  COYETAHUE
OCTEKAEHHBIX TTAOCKOCTEF BXOZHBIX
M OKOHHBIX TIPOEMOB C KEAE3OBE-
TOHHBIMM  KOHCTPYKLUMuMU CO3JAET
APXUTEKTYPHYIO  BBIPABUTEABHOCTb
(ACAZOB. PA3HHLA B BLICOTE LEHT-
PAABHOIO M BOKOBBIX OBBEMOB [1O-
3BOAMAA B.A. AIOKIIMHY CO3JATb
OPUTMHAABHYIO KPBILLY-MOHAPD, 4EPE3
KOTOPYIO BECb BHYTPEHHMI TOPIOBBIM
BAAN OCBEILUAETCy [TOAHBIM JHEBHBIM
CBETOM. HAJZ CEPEAMHOI 3AAA BO3-
BBHILLIAETCy OTFPOMHBIFI  KYIIOA, YCH-
AMBAIOLLIMI  BITEYATAEHHE [1POCTOPA
U OBMAME BO3JAYXA.
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42 O0OXOAHbIN OOM AHAHBLEBA

ANANYEV'S COMMERCIAL APARTMENT HOUSE 43

r

2: LOXOJIHBIV IOM — 3TO CAMOE JIYYIIEE W3OBPETEHVE
7151 TOPOJICKOTO OBPA3A XV3HI. 10 CPABHEHMIO C TAKUMM TW-
TTAMMV JJOMOB, KAK TOPOIICKVME OCOBHSIKU I KYTTEYECKVIE JIOMA,
OHV HAVMBOJIEE TOYHO OTBEYAJIMI HOBOMY COCTABY TOPOICKIX
SKVTEJTEM, BT JIEMOKPATUYHBI U IOCTYITHEL.

JTOXOIHBIT TOM HA BOTBCKOM — KVMBAS WJTITFOCTPA-
MsI KOMITPOMVCCA TUTACTMYECKMX OOCTVIKEHWMI MOIEPHA

W SKJTEKTUKM.




44 [AOXOAHbIE JOMA NTALLUKHNHA L. PTASHKIN'S COMMERCIAL APARTMENT HOUSES 45
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EVHHA XWbIX 30AHv JLVL. TITAIIKMHA
— TUITMYHBIV OBPA3EL] JIOXOIHBIX JJOMOB TTO3THE-
IO MOJIEPHA. DTO OIHO M3 TIOCITEIHVX TBOPEHWV
TAJIAHT/IMBOTO 30M4YEro ITETPA MUTPO®AHOBUYA
3bIBMHA. YIVMYHBIV ®ACA OFbEAVHSIET OBA TECHO
CPOCIIMXCST  PASHOBPEMEHHBIX KOPITYCA. KOMBM-
HAIVS OBVJTBHOVI TUTACTUKWM OT TEOMETPUYECKO-
IO OPHAMEHTA JIO XAPAKTEPHBIX ®UT'YP ATITAHTOB,
KAPUATHIL C SPKEPAMW U BAJIKOHAMW HATIOJTHSIET
OBBEM 3[IAHUVI [IBVDKEHVEM ¥ IPAMATH3MOM. Ho
STO HA PACAJIE, A 3A ETO CTEHAMM BbIJTV KBAPTVPBI,
OBOPYJIOBAHHBIE C YYETOM COBPEMEHHBIX TEXHVI-
YECKMX JOCTVIKEHUYT HAYAJIA XX BEKA: TTAPOBBIM
OTOTUTEHUEM, TA30M, TEJTEGOHOM, SITEKTPMYECTBOM
V1 OTHVM U3 TTEPBBIX JTU®TOB B CAPATOBE.

TLM. 3bIbVH P. ZYBIN
HoxoaublE fOMA JI.V. TITAIIKMHA L. PtasHKIN'S COMMERCIAL APARTMENT HOUSES
1911-1913 1911-1913

Y CoBeTcKAS, 3-5 SOVETSKAYA STREET, 3-5




66 OCOBHAK K.K. PENHEKE

K. REINEKE'S MANSION g7

OCOBI—IuK BbIA [TOCTPOEH AAy K.K. PEMHEKE,
OJHOI'O W3 HACAEJAHWUKOB «TOProBOro JOMA BPA-
TbEB PENHEKE», 3BAHUMABLIEIO BEAYLLUEE [MOAOMKEHUE
CPEJAU TIPOU3BBOAUTEAENA-MYKOMOAOB CAPATOBA.

MHOIrOOBbEMHALy KOMITO3ULIMy 3JAHHy PAC-
CuHMTAHA HA BOCIIPHyTHE B JBMMKEHMH, KOTZA 3A
KAKJABIM TIOBOPOTOM OTKPBIBAETCy HOBAy HEONKH-
JAHHAy TOuWKA 3PEHMy, HUHTPUIVIOIUAy 3PUTEAy.
MMEHHO JAMHAMMYECKAy TTAACTHMYECKAy WIPA BHY-
TPEHHHMX TTPOCTPAHCTB M BHEIIHMX OBbEMOB OKA-
3bIBAETCy OCHOBOH XYZJOMECTBEHHOM BbIPABHTEADb-
HOCTU 3TOrO JOMA.

M 3bICKAHHBI MACAAB! 3JAHMy 1O LIBETY M MAK-
TYPE. HAZ TIAPAZHBIM BXOJOM BOADBLLOE MHOIO-
LUBETHOE MAMOAMKOBOE TIAHHO C W30BPAKEHHEM
KPYKALLIMXCy TAHLIOBLUML B TOAYBbIX TITAATbyX, Bbl-
[MOAHEHHOE T10 MOTHMBAM CIOMKETOB ABCTPHHICKO-
ro xyaomHuKkAa M. LITyKA, HAZ OKHAMM YAHM4HOI'O
U JBOPOBOI'O (MACAJIOB [0 MPU3Y TIEPAAMYTPOBO-
PO3OBbIE W  ®UOAETOBO-TOAYBBIE ~MAMOAWKOBBIE
BCTABKH. HEHA3OMAMBBIA AEMTHOM OPHAMEHT, U311~
HBIE KPOHIUTEMHBI KAPHU3A, OPUTMHAABHBIF BOJO-
CTOK, MEPLIAIOILIMHA T'AA3YPOBAHHBIA KWPITHY, TOHU-
POBAHHOE CTEKAO — BCé 3TO TIPUIAET 3JAHMIO
TOPKECTBEHHBIA U BAATOPOJHBIA BUJ.

KOHUEMNLMy MOZEPHA — CBOBOJA W LIEAECO-
OBPA3HOCTb — BBIPAKEHA 3JECH TIMPEJEABHO 3 CHO.




THE WORLD OF RUSSIAN ART NOUVEAU

T—IE ART NOUVEAU STYLE OF
ARCHITECTURE APPEARED IN ENGLAND
IN THE 1880s AND WAS SUBSEQUENTLY
COPIED IN THE REST OF EUROPE AND
AMERICA, ALSO MAKING IT INTO Russia
AT THE TURN OF THE CENTURY. IN Rus-
SIA IT WAS A TIME OF DRAMATIC CHANGE
IN ALL WALKS OF LIFE AFFECTING THE
CULTURE, INDUSTRY AND THE ECONOMY
HERALDING AN INDUSTRIAL EPOCH FOR
Russla.

AGAINST THIS BACKGROUND, ART
NOUVEAU FLOURISHED AS AN EXPRESSION
OF CHANGING TIMES. ART NOUVEAU WAS
A NOSTALGIC EXPRESSION OF THE PAST,
DISPLAYING THE PRIMEVAL FORMS OF NA-
TURE SUCH AS THE WAYWARD GROWTH
OF A GRAPEVINE OR THE COARSE EXTE-
RIOR OF A PINE CONE, NOW LOST IN THE
ADVANCE OF RAPID INDUSTRIAL GROWTH.
THE MOST REVERED RUSSIAN ARCHI-
TECT AT THE TIME, F. SHEKHTEL, WHOSE
CHILDHOOD AND YOUTH WERE SPENT IN
SARATOV, AND STRONG PROPONENT OF
ART NOUVEAU, WROTE: «IT IS NECES-
SARY THAT BEAUTY ACCOMPANIES US
EVERYWHERE, THAT IT EMBRACES YOU
WHEN YOU GET UP, LIE DOWN, WORK,
DRESS, LOVE, DREAM OR HAVE DINNER.
IT 1S NECESSARY TO MAKE LIFE, WHICH
IS IN THE FIRST INSTANCE UGLY, MORE
BEAUTIFUL».

NATURE HAS PERVADED THE CITY
SPACES WITH THE COLOURS OF MEADOWS
AND MARSHES. THE PROPORTIONS OF
BUILDING WERE LENGTHENED, WITH WIN-
DOWS BEING EXTENDED AND INTERLACED

FENCES STRETCHED UPWARDS. WINDOWS
AND DOORS WERE THE FAVOURED FOR
DETAILING IN THE FORM OF THE GREEK
LETTER OMEGA, WHICH GAVE THE NICK-
NAME OF «SMILING» TO THIS ARCHITEC-
TURAL FORM AS IT RESEMBLED A SMILE.

FLUID, ELASTIC LINES WITH FANCY
INTERWEAVING BECAME THE SIGNATURE
OF THE ART NOUVEAU STYLE.

IN SPITE OF ITS SHORT PERIOD
OF POPULARITY, ART NOUVEAU HAD
TAKEN ROOT THROUGHOUT RUSSIA M-
BIBING LOCAL AND NATIONAL CULTURE.
BESIDES Moscow AND ST. PETERSBURG,
ITS POPULARITY LASTED LONG ENOUGH
FOR IT TO INFLUENCE THE ARCHITEC-
TURAL LANDSCAPE IN CITIES SUCH AS
ODESSA, PYATIGORSK, SAMARA, NIZHNY
NOVGOROD AND SARATOV.

WHEREAS IN PETERSBURG THE
EXAMPLE OF THE NEW STYLE WAS THE
COMMERCIAL APARTMENT HOUSE AND IN
Moscow THE EXAMPLE HEREOF WAS THE
PRIVATE MANSION, IN SARATOV LARGE PUB-
LIC BUILDINGS, OFFICES, PRINTING SHOPS,
BANKS, TRADING HOUSES, ALL WERE CON-
STRUCTED IN «THE NEW STYLE»'. FROM
THE END OF THE NINETEENTH CENTURY
THE POPULATION GROWTH IN SARATOV
HAD ENSURED THAT IT WAS THE THIRD
LARGEST CITY AFTER ST. PETERSBURG
AND MOSCOW, MAKING IT THE LARGEST
COMMERCIAL AND INDUSTRIAL CENTRE OF
THE VOLGA REGION.

THE ARCHITECTURAL LOOK AND
CHARACTER OF THE CITY WAS VISIBLY
CHANGING IN TO THAT OF A EUROPEAN

CITY. EXAMPLES OF THE BEST QUARTERS
OF THE CITY WERE COMPRISED OF LARGE
PUBLIC AND COMMERCIAL BUILDINGS, DIF-
FERENT CHURCHES DOMES AND BELL
TOWERS, A DENSE TRAM LINE NETWORK
WITH CROWDED LINEAR STREETS ILLUMI-
NATED FIRST BY GAS AND THEN BY ELEC-
TRIC LANTERNS.

ARCHITECTURE BECAME THE OUT-
LET FOR A DIVERSE AND MORE DYNAMIC
PACE OF LIFE IN SARATOV AT THE TURN
OF THE CENTURY. ALONG WITH THE
GROWTH OF THE CITY, THE ARCHITECTS
EXHIBITED EVER MORE CREATIVE DE-
SIGNS SEEKING TO ADVANCE THEIR WORK
THROUGH PROGRESSIVE STYLING. IMANY
OF THEM WERE FROM THE ARCHITEC-
TURAL SCHOOLS IN ST. PETERSBURG AND
Moscow BUT THERE WERE ALSO MANY
FROM LOCAL SCHOOLS AND OTHER CITIES.

SOME OF THE MOST INFLUENTIAL
ARCHITECTS OF THE TIME WORKED IN
SARATOV. THEY ARE PETR ZYBIN, VASI-
LY LYUKSHIN, YURY TERLIKOV, MECHIS-
LAV PULMAN, SEMEN KALLISTRATOV,
VLADIMIR KARPENKO, KARL MYUFKE?.

ART NOUVEAU BUILDINGS OF THIS
PERIOD IN SARATOV REFLECTED THE
CREATIVITY AND DISTINCTIVE INDIVIDUAL
ORIGINALITY OF EACH OF THESE MAS-
TERS.

IN 1900-1910 K.L. MYUFKE DE-
SIGNED TWO OF THE MOST IMPRESSIVE
LATE ART NOUVEAU EDIFICES, NAMELY:
THE IMPERIAL UNIVERSITY AND CLINICAL
Campus. THESE TWO BUILDINGS VIVIDLY
DEMONSTRATE K.L. MYUFKE'S FUSION

OF NEOCLASSICISM AND ART NOUVEAU
IN ITS MOST SUCCESSFUL FORMS.

THus DID ART NOUVEAU-CLASSI-
CISM EVOLVE IN SUCH A WAY AS TO RE-
TAIN THE CLASSICAL ELEMENT PECULIAR
TO SArRATOV. BESIDES K.L. MYUFKE,
THERE WERE OTHER PROPONENTS OF
ART NOUVEAU, NAMELY S. KALLIST-
RATOV AND V. KARPENKO. EXAMPLES
OF THEIR WORKS ARE KUFELD FEMALE
GYMNASIA (CURRENTLY THE SARATOV
ART MUSEUM NAMED AFTER RADI-
SHCHEV, PERVOMAISKAYA STR., 75) AND
AsTORIA HOTEL (CURRENTLY VOLGA
HoteL, KIROVA AVENUE, 34) DESIGNED
BY S. KALLISTRATOV AND V. KARPENKO’S
SARATOV BRANCH OF THE ST. PETERS-
BURG PAWNSHOP IN NEMETSKAYA STREET
(CURRENTLY KIROVA AVENUE, 29).

THE cITYy PosT OFFICE COMPLEX
(CHAPAEVA STR., 60), CONSTRUCTED IN
1916, COMBINES THE DESIGN PRINCIPLES
OF BOTH NEOCLASSICAL AND RATIONAL
ART NOUVEAU WITH THE FACADE SUR-
FACE FEATURES AND DETAILING BEING
CONGRUENT WITH ITS CONSTRUCTION.

THE  COMMERCIAL  ASSEMBLY
BUILDING (CURRENTLY THE OFFICERS’
HousE, SOBORNAYA STR., 18), REDE-
SIGNED BY M. ZATSEPIN IN 1914, DEMON-
STRATES THE FLEXIBILITY OF NEOCLAS-
SICAL DESIGN EVEN MORE POIGNANTLY.
THE GENERAL SENSATION SPACIOUSNESS
AND ELEVATED SOLEMNITY ARE NOT DI-
MINISHED BY THE SCRUPULOUS ATTEN-
TION TO DETAIL AS EXHIBITED BY THE
OPEN STEEL LATTICES AND THE DYNAMIC
PATTERNED MOULDINGS.

IN 1910 Yu. TERLIKOV’'S MoONI-
TORING AND EXCHEQUER CHAMBER

BUILDING WAS ERECTED AT THE INTER-
SECTION OF VOLSKAYA AND B. Kos-
TRIZHNAYA STREETS (CURRENTLY THE
TRADE UNIONS REGIONAL COMMITTEE
BUILDING AT THE JUNCTION OF SAKKO
AND VANTSETTI STR., 55).

HE DECIDED AGAINST EXPERI-

MENTING WITH DIFFERENT MATERI-
ALS AND COLOURS FOR MOULDINGS AND
DECORATION, INSTEAD ELECTING TO STICK
WITH PLAIN BRICK WORK TO DISPLAY THE
STRUCTURAL PLASTICITY OF THE BUIL-
DING. THIS BUILDING BEING ONE OF HIS
LATE CONSTRUCTIONS, HIS ARCHITEC-
TURAL CREDO IS EMBODIED IN EDIFYING
THE MAIN PRINCIPLE OF RATIONAL ART
NOUVEAU BY EXPRESSING ARCHITECTURE
IN ITS SIMPLEST AND MOST HARMONIOUS
FORM.

THE RATIONALISTIC TENDENCIES IN
ART NOUVEAU ARCHITECTURE ARE DIS-
PLAYED IN MANY BUILDINGS IN SARATOV

WITH SOME EXAMPLES BEING: COMMER-
CIAL APARTMENT HOUSE IN MOSKOv-
SKAYA STR., 85, PTASHKIN'S HOUSES,
SOVETSKAYA STR., 3-5 AND THE CON-
STRUCTION WORKS CONTRACTORS CLUB
(CURRENTLY THE YOUNG SPECTATORS
THEATRE, VOLSKAYA STR., 83).

THE LARGEST AND MOST EXPRES-
SIVELY  UNINHIBITED  ARCHITECTURAL
WORK IN SARATOV AT THE BEGINNING OF
THE TWENTIETH CENTURY IS THE Cov-
ERED MARKET (CHAPAEVA STR., 59).

CONSTRUCTED IN 2 YEARS, 1914-
1916, BY ARCHITECT AND ENGINEER
V. LYUKSHIN, ITS UNPRECEDENTED
MAJESTIC DESIGN IS AN INTERPRETA-
TION OF THE WHOLE CITY UNDER A
GLASS ROOF. THE COVERED MARKET
IS IMBUED WITH THE LATEST ARCHI-
TECTURAL DESIGNS AND CONSTRUC-
TION TECHNIQUES OF THE TWENTIETH
CENTURY, INCORPORATING A FRAME





